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site verses is hardly sustained throughout, and
we may consider Love's Cruelty as the first play
of Shirley's in which a certain languor invades
the action of the piece. At the time when it
was produced, Clariana was one of the greatest
favourites with the public among all the -author's
creations. It was played, until women's parts
were taken by girls, by the actor Burt. Love's
Cruelty is an unpleasant piece, unusually coarse
for Shirley; it may be consulted for two fine,
soliloquies, one by Hippolita, in Act ii., des-
cribing the masques which were at that time so
fashionable, and the other Bellamente's descrip-
tion of a virtuous wife, in Act iii. It was printed
but once.

We now reach a period during which Shirley
applied himself exclusively to comedy. From
1631 to the close of 1635, when he went to reside
in Dublin, the fertile dramatist supplied the
actors, to our knowledge, with twelve consecu-
tive comedies, and the list we possess is pro-
bably not complete. The series terminated with
what is probably Shirley's finest comic work, both
in language and in construction, The Lady of
Pleasure. We must briefly enumerate the indi-
vidual plays, into a critical examination of which
-we have no space to proceed, and the less in-
clination since our reprint presents the reader
with two specimens of this attractive and spark-
ling cluster of comedies. The. Changes* or
m a Mase, was acted at Salisbury Coart ift>